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Transposing Score



Instrumentation:
2 Flutes
2 Oboes
2 Clarinets in A
2 Bassoons
2 Horns in F
2 Trumpets in C
Timpani in G, C
Solo Piano
Strings

12°30”

Sanctuary depicts a conversation between God and a reverent but distraught
human being who comes into the presence of the Almighty seeking answers only
the Divine can give. God (orchestra—strings) invites this person (solo piano) into
fellowship and communion. Through dialogue, the splendor of creation, and
meditation, the protagonist finds solace. Dialogue continues, but the voices of God
and man are juxtaposed and developed motivically and harmonically—to portray
different emotions and thoughts during the contemplation process. The third and
final section depicts unhindered fellowship between an infinite God and a mortal
man who now understands all that he or she desired to know.
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